THE LUTE. 


A MONTHLY ¥OURNAL 





No. 103.] 
Registered for Transmission Abroad. 


WILLIAM SMALLWOOD. 


WESTMORELAND is more closely associated in the 
popular mind with poetry than with music. Happily, 
much is now being done to develop the excellent, though 
for the most part latent, vocal qualities which the “ Land 
of Lakes” possesses. At the time when Wordsworth, 
Coleridge, Southey, and their compeers, who formed the 
school of the Lake poets, were flourishing, that is to say, 
in the early “‘ thirties,’ the subject of this notice was 
born in Kendal—the grey old-burg standing at the 
portals of the Lake country. In that delightful old town, 
on the River Kent, where, as Gray the poet says, “ the 
houses stand in and out like the partners in a country 
dance,” the Smallwood family had long been settled. 
William of that ilk was born of musical parents, the love 
of music and the power of expressing it being a marked 
feature in the members of his father’s race, and in show- 
ing an aptitude for melody at an early age the boy 
testified to the continuity of the: family gift. His father 
was an excellent instructor in singing, as well as an able 
bandmaster of repute, and from him the boy: received 
sound and careful training. 

At the age of eleven, William Smallwood: could play 
the organ and harmonium sufficiently well to bring him 
into note as a reliable deputy for Sunday duty in the 
various churches and chapels of .the town and district. 
At the age of fifteen he was appointed organist and choir 
master of St. George’s Church, Kendal, a situation he 
still holds, though it wants but a few years to the jubilee 
of his appointment. When well advanced in his ‘teens, 
he had a course of fifty lessons from: Dr. Camidge, ‘the 
eminent organist of York Minster. Mr. Smallwood 
declares that these lessons quite ‘‘ set him up,” for they 
were of solid worth, arid laid the foundation of success. 
Of his pleasant sojourn in‘ York; he is never tired of 
speaking, so great was the ‘kind and sympathetic 
encouragement he received at the hands of Dr. Camidge 
and his family. Especially happy: and‘ grateful are his 
remembrances of the help extended ‘to him. by Mr. T. 
Simpson Camidge, who: at that time was his: father’s 
deputy at the Minster. . 

On returning from York, Mr. Smallwood’s fame’ as an 
organist quickly spread -over the whole Lake country, as 
well as over other districts of the north, and ‘this fame was 
of no ephemeral character, since we: find that for thirty 
years he was in great request at'church festivals and 
organ openings. Enjoying the work at these ceremonies, 
he was ever ready with an attractive programme, which 
generally included a pedal’ fugue of J: S. Bach; whose 
works he was in the habit of playing from memory. For 
upwards of a generation, he has been occupied as a 
teacher of the pianoforte and of singing, and in this 
capacity has done good service, not only in the scholastic 
establishments of Kendal and its immediate neighbour- 
hood, but also in most of the principal colleges and 
academies of South Westmoreland. In this educational 
branch of the musical profession, he has indeed been 
eminently successful. From 1854 to 1860, Mr. Smallwood 
was in the habit of spending some weeks of each summer 
in London, for the purpose of studying with the best 
masters, and thereby laudably endeavouring to keep pace 
with the ever advancing footsteps of the art to which he 
was devoting his life. Beside his secular compositions, 
Mr. Smallwood has composed a goodly number of sacred 
Songs, as well as many favourite anthems, some of which 
have already appeared in THE Lute. 

But Mr. Smallwood is best known by his pianoforte 
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class are published in serial numbers, of such as these are 
‘*Home Treasures,” ‘* Classics at Home,” ‘“ Classical 
Extracts,” ‘‘ Operatic Solos and Duets,” ‘‘ Sunny Hopes,” 
‘‘ Youthful Pleasures,’ ‘‘ Gleams of Sunshine,’’ ‘* Melo- 
dious Lays,” ‘Pleasing Themes,” ‘ Useful Leaflets,” 
“Choice Melodies,” “‘ Steps Forward,” ‘* Rural Sketches,” 
‘* Summer Scenes,’’ and ‘‘ Ball-room Gems,’ together 
with arrangements for the organ with pedal obbligato, as 
well as a large variety of compositions published 
separately. Not content with producing works of this 
character, Mr. Smallwood has also written fantasias on 
all Sullivan’s operas. His Pianoforte Tutor, and a Book 
of 55 Melodious Exercises are recognised as standard 
works, and are in ever-increasing demand throughout the 
country. Recent sales of copyright have revealed the 
high estimation in which his popular compositions are 
held. At Messrs. Puttick and Simpson’s auction rooms, 
only a short time since, the copyright of William Small- 
wood’s piece ‘‘ Fairy Barque’’ reached the exceptionally 
high figure of one thousand and odd pounds before 
changing hands. Though the composer profited not by this 
business transaction, yet such a remarkable result could 
not fail to be gratifying to him. A typical career ot 
north country energy is that of Mr. Smallwood, and 
one we are pleased to add which has brought him sub- 
stantial reward. Having a love of the kindred art ot 
painting, he enjoys daily the pleasures accruing to the 
possession of pictures of undoubted merit. In his home, 
therefore, the sister arts, music and painting, are ever 
present to administer to the gratification of Mr. William 
Smallwood’s many friends. 

The photograph, recently taken by Mr. T. H. Hogg, ot 
Kendal, is published by permission, 


CURRENT NOTES. 


WHEN the records of the now moribund musical season 
of London be ‘completed, it will be found that the tenth 
triennial Handel Festival, held at the Crystal Palace, on 
the 22nd, 24th, and’26th of June, was far and away the most 
important event of the year. True it is, that a brilliant 
pageant will be witnessed at Covent Garden early in the 
present month, when the young Emperor and Empress of 
Germany attend the theatre; but the central transept of 
the Palace, flooded with the glorious rays of a mid. 
summer sun, and tenanted for the nonce with its tens of 
thousands of visitors, presented a spectacle so imposing 
as to make it hard for a mere courtly ceremony to enter 
into comparison with it. Then it may be safely affirmed 
that an ‘effect so’ stupendous, and yet so thoroughly 
musical, as that wrought by the 4,000 singers and players 
cannot be produced by any other orchestra in the world, 
It was indeed a happy idea to establish these meetings, 
and their originators should be held in grateful remem- 
brance by those periodically enjoying the music. Yet, 
but few persons ever refer to the fact that they were 
founded by the late Mr. Robert K. Bowley, the ruling 
spirit of the Sacred Harmonic Society, as it existed in 
the fifties and sixties of the century. Before the scheme 
had been submitted to the public, its author invited the 
present writer to his house in Charing Cross to examine 
the manuscript copy of the pamphlet he was then about 
to issue upon the subject. With the enthusiasm that 
fired him, whenever Handel or the “ Society” was 
brought under discussion, Mr. Bowley explained the 
nature of his project, and expatiated upon the prospects 
of its triumphant success. How could it be other- 
wise, he would dogmatically affirm, with Mr. Costa in 
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command? He looked up to the great conductor as toa 
god, above all possibility of error and failure. With him 
as orchestral chief, to wield Handel’s harmonious thunder, 
and with such a powerful organisation as that of the 
‘* Society’ at his disposal, Mr. Bowley commenced the 
enterprise with the confidence and ardour of a Bismarck. 

The baton is now held by a musician, who had the 
advantage of becoming so familiar with the methods adopted 
by the late Sir Michael Costa, that when the place at the 
conductor’s desk was left vacant, Mr. August Manns was 
ready to take possession of it, and able to carry out its 
onerous duties in a way to maintain the dignity of the 
office. The high opinion entertained of his capacity was 
expressed in loud applause when, on the first day of the 
festival, on Monday, the 22nd ult., he appeared on the 
platform to conduct the performance of the Messiah. A 
finer rendering of the overture than that given by the 
500 instrumentalists has not been heard at the Palace or 
elsewhere; and this example of their sufficiency brought 
assurances of ability to accomplish all tasks set down for 
themin the programme of the week. In the choral outburst, 
‘* And the Glory of the Lord,” the singers seized without 
delay the opportunity of convincing amateurs and con- 
noisseurs that they not merely equalled, but positively sur- 
passed their predecessors in fulness and richness of tone, 
as well as in precision of attack and in sustaining power. 
I'he clearness and accuracy with which they gave the 
divisions in the chorus, ‘‘ For unto usa Child is born,”’ 
aroused admiration, and the vigorous delivery of the 
soaring phrases of the ‘‘ Hallelujah’’ excited the audience 
to enthusiasm, ‘lhe soloists were worthy of the work and 
of the occasion. With what grandeur Mr. Edward Lloyd 
declaimed the opening recitative, ‘‘ Comfort ye,” needs 
here no description ; nor is it necessary to dwell upon the 
exquisite pathos of his rendering of the Passion music. 
Madame Albani, singing the whole of the soprano music 
with consummate art, gave with good effect the air, ‘I 
know that my Redeemer liveth;”? and Miss Marian 
McKenzie, making her first appearance at a Handel 
Festival, was very successful in the airs, ‘‘ He shall feed 
His flock,” and ‘* He was despised.” Mr. Santley was 
honoured with a special demonstration, both when enter- 
ing the orchestra and after a splendid performance of the 
florid air, ‘* Why do the Nations.” 

The programme of the ‘Selection Day” contained 
works of great interest and beauty. To the orchestra 
were allotted the overture, ‘“ Giustino,’”’ a minuet from 
Berenice, anda bourrée from the Water Music ; to the choir, 
choruses from Deborah, Solomon, Belshazzar}and Acis and 
Galatea; to Mr. W. T. Best the fourth organ concerto ; and 
to the solo vocalists airs best adapted to display their 
merits. The Festival concluded on Friday, the 26th ult., 
with a magnificent interpretation of Israel in Egypt. 


*, * 


QUITE an interesting scene was enacted at the termina- 
tion of the concert at which Sejior Sarasate on the 2oth ult. 
bade for the present farewell to his London admirers. 
Not content with demonstrations of delight, that in each 
case ended with the great violinist consenting to play an 
extra piece, some of the company, those near to the plat- 
form, though personally unknown to him, detained him 
in the room with hand-shaking, accompanied by passionate 
verbaladieus. Seior Sarasate has won not only admiration 
for superb performances, but also affection for modesty of 
demeanour combined with inexhaustible good nature. His 
return to St. James’s Hall will by these, his friends every- 
one, be looked forward to with unalloyed pleasure. 

*,* 

THE series of Richter concerts now in progress is 
bearing testimony to the supreme skill of the conductor, 
and to the unfailing enterprize of the managing director. 
To produce effects so magnificent as those wrought on 
each occasion, the great Viennese leader must have at 
his command a band perfect in all its departments, and 
such a body of executants has been formed and placed 
under his control by Mr. N. Vert. Selected from the 
ranks of our most efficient instrumentalists, the orchestra, 
numbering 100 men, is capable of interpreting in the 
fullest manner the most elaborate composition. This 
was convincingly shown at the first concert in Wagner’s 
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Vorspiel, Die Meistersinger ; and in Beethoven’s seventh 
symphony. While the works of these two great masters 
receive special attention, the productions of other illustrious 
musicians are by no means overlooked. Thus a concerto 
by Bach for strings alone was on the same evening 
presented for the enjoyment of the critical audience. 

The second concert opened with the first performance 
in England of the overture to Der Barbier von Bagdad, 
by Peter Cornelius,a pupil and friend of Liszt, and 
known chiefly as an active supporter and ardent follower 
of Wagner. A most impressive rendering was given of the 
‘“* Siegfried Funeral March’’ by Wagner, whose new version 
of the scene between Venus and Tannhaiiser was at the 
last hour withdrawn in consequence of the severe illness of 
Miss Anna Williams and the indisposition of Mr. Barton 
McGuckin, who had undertaken to sing the music of the 
respective parts. It is assumed by some amongst us that 
Mendelssohn’s works do not properly belong to Richter’s 
repertoire, but for all that we are bold enough to affirm 
that a better interpretation than that now given of the 
Italian symphony has rarely been heard in this country. 

The three overtures to Leonora (Beethoven) were 

played at the third concert in chronological order, and not 
in accordance with the numbering in vogue. As the one 
hitherto known as No. 2 was composed in 1805, it was 
placed first, and followed by that aforetime regarded as 
No. 3 (1806), while No. 1 (1807) was now put last in the list. 
Whatever might have been thought of the unwonted 
arrangement, there could be no dispute as to the excellence 
of the performances. Wagner was represented by a 
selection from Tannhaiiser, and by the closing scene ot 
the first act of Siegfried. Those present—face my Lord 
Dysart—will not readily forget Mr. Edward Lloyd’s 
magnificent singing of the “Forging Song.’’ When 
Wagner’s music is sung by our English vocalist it loses 
the uncouthness, not to say positive ugliness, attached to 
it when delivered from the throat of a German tenor. The 
symphony on this occasion was the ‘* Hafner,” by Mozart, 

At the fourth concert, the new version of the scene from 
Tannhaiiser was rendered for the first time in London, the 
singers being Mrs. Moore Lawson and Mr. Barton 
McGuckin, and the harpist Mr. Francis Moser, from the 
Imperial Opera House, Vienna. Brahms’ Requiem was 
also given with Mrs. Moore Lawson and Mr. Santley as 
soloists. 

*,* 

THE course of four lectures on ‘ The Orchestra con- 
sidered in connection with the Development of the 
Overture,” recently given by Dr. A. C. Mackenzie, at the 
Royal Institution, afforded instruction to the student and 
entertainment to the amateur, since the subject was 
exhaustively treated by the speaker, and illustrated not 
only by instrumental executants, but also by the aid ot 
the photographer. To show the mode and style adopted 
during the last three centuries by successive composers, 
excerpts from their works were performed by a ‘‘ string” 
band, assisted by the pianoforte; and to make clear the 
statements orally delivered, regarding the gradual! advance- 
ment of orchestration, a section of different scores in print 
was in turn thrown in a magnified form upon a blank 
and darkened surface by the illuminating art of photo- 
graphy. In the first lecture, the condition of instrumental 
music at the end of the sixteenth century was described; 
in the second, the services rendered to the overture by 
Scarlatti, Lulli, Handel, and Gluck were gratefully 
acknowledged #in the third, the magnificent development 
of the overture by Mozart, Beethoven, and by musicians 
of the romantic school led by Weber, was in glowing 
terms set forth; in the last lecture the rapid and exten- 
sive enlargement of the orchestra by Spontini, Meyerbeer, 
Berlioz, and Wagner, was brought under review, the 
substitution of the prelude for the overture by the last 
named composer being fully and carefully considered. 
The concluding remarks made upon the orchestration of 
the present day were pertinent and judicious. Especially 
valuable was the advice tendered to young writers 
foolishly resolving to write for the full band without 
taking into account the nature and limits of the artistic 
or mental resources at their command, since a’poor idea 
becomes none the richer by being “clothed in purple aad 





fine linen” of the orchestra. We sincerely hope that 
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Dr. Mackenzie’s lectures will soon be published, since 

they are so replete with knowledge gained in part from 

personal experience that they must prove of very great 

service alike to professors and students of the musical art. 
*, * 

Miss EMMA Barnett played in a very artistic manner 
Liszt’s pianoforte arrangement of Bach’s fantasia and 
fugue in G minor, and Schumann’s sonata in G, as well 
as in a series of pieces by Mr. J. F. Barnett, at her ninth 
annual pianoforte recital, given on the 5th ult., in St. 
James’s Banqueting Hall. 

* 
* 

THE professional pupils of the London Academy of 
Music had an opportunity of displaying their gifts and 
acquirements at the concert given in connection with the 
institution on Friday afternoon, the 5th ult., in St. James’s 
Hall. Of the vocalists, Miss Teresa Blamy was perhaps 
the most successful. Both Miss Emily Foxcroft and Miss 


Ada Wray won by excellent singing the favour of the 

audience; while Miss Ethel Fraser obtained applause by 

a skilful rendering of the solo in the first movement of 

Schumann’s pianoforte concerto, the orchestra being ably 

conducted by Mr. A. Pollitzer. 
* 


* 


Mr. FaRLEy SINKINS gave an orchestral concert in St. 
James’s Hall, on Tuesday afternoon, the gth ult., when 
M. Ernest de Munck’s concerto for violoncello and 
orchestra was performed by the composer, assisted by the 
band under the direction of Mr. F. H. Cowen. 

. 

Mr. EBENEZER PrRovutT’s orchestral ‘‘ Suite de Ballet,” 
and Mr. Stewart Macpherson’s “ Festal” overture, were 
played at the concert concluding the sixth season of the 
Westminster Orchestral Society, 


A younG Spaniard, Sefior Leo de Silka, making his first 
appearance in this country at a recent pianoforte recital, 
was not fortunate in his selection of music, since the list 
contained little else than works which have been played 
so often at St. James’s Hall as to become wearisome for 
amateurs to listen to unless they should happen to be 
presented with exceptional skill. The new comer, either 
from nervousness or from lack of artistic means, was 
unable to arouse the interest of the audience. Unhappily, 
he was prevented making, on the 16th ult., a second 
appeal to the judgment of the public in consequence of 
receiving an injury to his right arm. When again 
soliciting a favourable hearing it will be well for him 
to bring forward compositions of his own nationality in 
place of familiar German works, in which but few Spanish, 
French, or Italian artists appear to best advantage. 

ee 


* 

Ar the last of the series of concerts given during the 
season at the Kensington Town Hall by the Musical Guild, 
the English pianist, Mr. Leonard Borwick, assisted the 
young executants forming the association by playing 
Schumann’s ‘* Etudes Symphoniques.”’ Charles Wood’s 
quintet in F, for wind instruments, was performed by 
Messrs. E. Ingham, E. V. Davies, W. Hall, E. Hall, and 
J. Smith. Mozart’s string quartet was rendered by Miss 
W. Holliday, and Messrs. Sutcliffe, Kranz, and Blagrove. 

* 


* 

BEAUTIFUL weather favoured the annual festival of the 
London Sunday School Choir held on Wednesday, the 
loth ult., at the Crystal Palace, where many and varied 
were the amusements prepared by the manager for the 
delight of the 10,000 school children resorting thither to 
keep holiday. Perhaps their greatest enjoyment was found 
in the orchestra of the central transept, which was occu- 
pied during the afternoon by the two choirs connected 
with the association. At oneo’clock the “ Junior Choir,” 
consisting of 5,000 girls and boys under the age of four- 
teen years, assembled there to sing the pieces selected for 
the first concert. A prettier sight could not be witnessed 
than that presented by the girls arrayed in their summer 
frocks, and decked out in bright and many coloured 
finery, while the boys in sober attire served as foils to set 
off the feminine charms. Nor could sweeter sounds be 
anywhere heard than those sent forth by the choir of girls, 
supported by the stronger tones from the juvenile repre- 
sentatives of the rougher sex. 








A very suitable programme had been arranged for the 
exercise of their vocal gifts. First came tunes set to 
words telling of the joyous hope of the Christian, and the 
earnest strains were rendered in a manner to touch the 
heart of the listener. These were followed by ditties 
full of merriment. In the refrain of one, ‘* The Little 
Philosopher,’ by Geo. Merritt, the boys whistled so 
clearly and melodiously as to put to shame the siffleuse 
of the fashionable drawing-room ; and in the refrain of 
the other, “‘ The Chinaman,” by A. L. Cowley, 5,000 
heads were in comical fashion set nodding and wagging 
in rhythmical motion; while the vast orchestra glistened 
with brilliant hues as the children went through their 
“ book drill.’’ In sooth, both eye and ear were entertained 
with the performances of the juveniles. 

The appearance of the orchestra at the four o’clock 
concert, was certainly not improved by the foreground, 
and the central spaces being occupied by tenors and 
basses and the instrumentalists. This arrangement, how- 
ever, would have provoked no comment had the musical 
results been satisfactory. It was not expected that this, 
the senior choir, would throw aside dignity in order to 
afford amusement to the company, and it must be con- 
fessed that a decorous, not to say grave, demeanour was 
fully maintained, yet good singing at least was anticipated, 
and that, unfortunately, was not forthcoming. In the 
performance of the chorus, ‘‘ He Watching over Israel,” 
from the Elijah, it was discovered that the four parts 
were out of balance, and that the voices of the men 
were poor in quality, while in the interpretation of 
anthems with contrapuntal devices, executive skill was 
but rarely manifested. These defects might be moderated 
by framing a programme similar in character to that com- 
piled for the younger singers. Instead of containing music 
ofa polyphonic order, it should be limited to pieces in which 
melodic and harmonic beauties are alone conspicuous. 


. 

On Wednesday afternoon, June roth, the students of 
the Royal Colleze of Music gave a concert at St, James’s 
Hall. The orchestra performed Cherubini’s overture to 
Les Abencérages and Brahms’ symphony in E minor 
(No. 4). Mr. Jasper Sutcliffe was responsible for the solo 
in Beethoven’s violin concerto, and Mr. Landon Ronald 
for Schumann’s concert allegro. 

e. @ 

THE London Gregorian Choral Association held its 
twenty-first anniversary festival service in St. Paul’s 
Cathedral on Thursday, June r1th, when the choir at the 
evening service numbered over a thousand voices, 

*.* 


* 

HERR OBERTHUR held his annual concert at the Princes’ 
Hall on Saturday afternoon, the 6th ult. In the perform. 
ance of his “‘ Trio for three harps,’’ as well as in his 
nocturne for the same number of instruments, the composer 
was assisted by Mrs. Cecilia Pretorius and Mr. C. 
Alberstétter, the harp solo played by Herr Oberthir being 
his own fantasia on airs from Dinorah. Madame Fanny 
Vogri sang, in an artistic manner, a recitative and an aria 
from Herr Oberthiir’s opera, entitled Floris de Namur, and 
joined Mr. Charles Mason in an interpretation of a duet 
from Ricci’s opera, Crispino e la Comare. Mr. Sigismund 
Biirger, of Budapest, executed violoncello solos in a style 
that brought conviction that he was an accomplished artist. 


Miss Maria Norton gave a very successful concert 
on Wednesday evening, June 3rd, at Steinway Hall. 
*.% 


* 

A very remarkable person is M. Paderewski, the Polish 
pianist, who has obtained popularity denied to the crowd 
of players who during the last six years have been seen 
wrestling with fortune in London concert-rooms. Since 
Rubinstein bade farewell to England, the place of honour 
then vacated was not filled until this Polish artist a 
few weeks ago succeeded in jumping into it. In personal 
appearance the present occupant is quite as remarkable as 
his predecessor in public favour. Both adopt an eccentric 
mode of adjusting the hair. It hangs down in long dark 
masses upon the broad shoulders of Rubinstein, and bristles 
up in huge red bushes about the delicately formed head 
of Paderewski. The one has the hard features of a 
Cossack; the other a face cast in a feminine mould, and 
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touched with the pallor of sickness; the frame of the one 
is sturdy and robust, of the other, too slight and weak, 
apparently, to support the outspreading capillary crown he 
carries. In spite of this difference of physique both are 
able to approach the keyboard of the pianoforte rejoicing 
in an equal measure of bodily strength and mental vigour. 

Instead of dwelling upon points of similarity or of 
difference existing between the methods of the two artists, 
we would call attention to a few of the characteristics of 
Paderewski’s art, especially of those conspicuous in his 
performance of the solo in Beethoven’s concerto in 
E flat, the “Emperor,” which formed the principal 
feature of his first orchestral concert in St. James’s Hall on 
the 2nd ult. But why refer to a classic, it may be asked, 
when it is obvious that his distinctive gifts and acquire- 
ments are far more strikingly manifested in works of the 
modern school as represented by Liszt ? For this reason: 
the dash and brilliancy of the virtuoso were for the moment 
held in check by affection and veneration entertained for 
the genius of the greatest of masters. Let it not be under- 
stood, however, that this subserviency wasattended with any 
diminution of effect ; on the contrary, the merits of the 
executant were magnified by alliance with the resplendent 
themes. What struck one as the most remarkable quality of 
Paderewski’s playing in the concerto was the perfect 
blending of the solo part with the orchestral subjects. 
Not sel“ is it that the tone of the pianoforte, instead 
of amalgamating with the tones of the band, stands out 
from them asa distinct object, and as one moving on dis- 
connected lines. Sometimes the pianoforte will rush 
on, but more often lamely follow the orchestra in a 
course which has no winning-post to mark the fleetest 
and boldest. Now, Paderewski was never seen hurrying 
or retarding the pace to the disturbance or confusion of 
his companions, but always in courteous attendance upon 
them as they proceeded upon their onward movement. 
He appeared as the friendly guide and not the domineering 
master. This was not perhaps the conduct of a hero of the 
key board, but it was all the same that of a true musician, 
of one who esteemed it an ‘honour to be engaged with 
many other instrumentalists in the performance of a 
sublime work. During the past month Paderewski gave 
two orchestral concerts and three pianoforte recitals. 

* 

For the second time the ‘“ Welsh Ladies’ Choir,’’ com- 
prising 150 amateurs residing in Cardiff and its neighbour- 
hood, appeared at St. James’s Hall, on Thursday, June 25th, 
when, under the direction of Mrs. Clara Novello Davies, 
they gave a very successful concert. The first part of the 
programme was taken up with a new cantata, The 
Mountain Rose, written by Shapcott Wensley, and com- 
posed expressly for them by Joseph L. Roeckel. As this very 
interesting and musicianly work has already been reviewed 
in these columns, we will not make any further reference to 
the beauties of the score, but we will on an early occasion 
dwell upon the highly meritorious performance given of 
it by the celebrated choir from the Principality. 

* 


MapaMe Patey is achieving immense success in 
Australia. Concerning her singing at the fourth of a 
series of concerts given by her in April last, at Brisbane, 
the Telegraph of that thriving town reports :—'*t Madame 
Patey’s contributions differed much in character, being 
graded as it were ‘from grave to gay, from lively to 
severe.’ The first was Gounod’s setting to the hymn, 
‘ There is a Green Hill Far Away,’ the simple words and 
music being rendered with thrilling effect. People talk of 
sermons in stones; here, without doubt, was a sermon in 
asong. The artist was encored after each of her numbers, 
Everyone knew ‘ Rocked in the Cradle of the Deep,’ and 
everyone was burning with curiosity as to its treatment by 
Madame Patey. It was listened to with breathless 
attention. When at the close of the last verse she gave 
the descending passage to the final D with great power 
and clearness, the cheers burst forth with a great roar, 
and the applause was long and hearty. Madame Patey’s 
third song was ‘ Jock o’ Hazeldean,’ and for the recall she 
gave ‘ Huntingtower,’ intersecting the duet between 
Jeanie and Jamie with both pathos and humour. The 
vigorous songs, ‘Hearts of Oak’ and ‘The Po 
Monkey ’ were admirably given by Mr. J. G. Patey > 
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Yellow Daisy, and Bluebells. Songs. 
Margaret Deland; music by Phcebe Otway. 

THE golden-hued Daisy and the azure-tinted Bell are 
utilized by the writer to illustrate the love that is true and 
the love that is false; and the composer has enforced the 
allegory by strains quaint and brief. 


The Two Angels. Song. Words by Whittier; music 
by Phoebe Otway. 

THE authors have in this instance undertaken a far more 
difficult task, the subject of the verses being such as to 
demand the genius of a Milton for adequate treatment; 
and the powers of a Handel or a Mozart for proper 
illustration. Whilst the missions to earth of Love and Pity 
are fairly set forth, the more solemn references to Deity 
are altogether wanting in dignity. 


So Still. Song. Words by Lord Henry Somerset; 
music by Jacques du Sautoy. 

THE sea calmly resting, and the night undisturbed by 
rustling leaf or note of bird, are made by the writer of the 
lines the emblems of a heart waiting in patience for the 
dawn that ushers in the glory of eternal love. A melody 
charmingly harmonized serves for each of the three 
stanzas. 


Words by 


Vieille Chanson Ecossaise. Romance. By Jacques du 
Sautoy. 

DoustLess, this simple melody, accompanied in its 
opening phrases with a drone bass, will attract the notice 
of vocalists in quest of a theme sure of affording gratifi- 


cation to the listener. 


PATERSON AND SONS. 


The Bee and the Butterfly. Vocal trio for first and 
second soprano and alto. Words by Reginald C. Horsley; 
music by Otto Schweizer. 

Tuts little piece, the seventh number of the Waverley 
collection, has many points to recommend it to favour. 
The story tells of a butterfly rejoicing without thought of 
the future; and of the bee by no means cast down 
because he sees what grief is in store for the gaily painted 
wanderer ; while both are heedless of the bird descending 
to make a meal of their precious bodies. The versifier 
prudently stops here, otherwise he might tell us of the 
death of the bird, and of the endless series of crimes after- 
wards committed by creatures upon others feebler than 
themselves. The musician has done his work admirably, 
the solos being appropriate and melodious, and the part- 
writing clever and effective. 


The Abbey Portal. Song. Words by Edward Oxenford; 
music by McConnell Wood. 

TuERE is but little in this piece that is new in subject 
or in treatment. At the door of the church the traveller 
stays to listen to the choir singing “ Agnus Dei”; and the 
strains are afterwards in fancy heard by him in the dark 
and silent night. Many are the settings of the “ Agnus 
Dei,” and some are frivolous and unworthy of the 
solemn theme. By adopting a waltz measure in the music 
put to the saered words, the composer has in this case 
betrayed a want of reverence. 


The Closing of the Day. Song. 
Kitton; music by Annie E. Armstrong. 

As the light is fading out of the sky the figure of 4 
beloved one is espied in the shadows of the garden. This 
scene, depicted by the versifier, has been illustrated by the 
musician in a graceful manner. 


A Lost Love. Song. Words from the ‘“ Pageant of 
Life,” by George Barlow; music by Alfred Stella. 

Once more we are here told of the miseries of an ardent 
and faithful lover, rejected for one whose only recommenda- 
tion lies in the possession of riches. Though it cannot 
make boast of a melody with striking characteristics 
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Also published separately, Price 34 


" PRAISE THE LORD,O MY SOUL” 


Full Anthem for Harvest Festivals 


Psalm 103. ver. 1%4. ° OR GENERAL USE. 
Psalm. 104. ver.I8 i4e24. > W™ SMALLWoop. 


LONDON: 
PATEY & WILLIS,44,G7 MARLBOROUGH ST, W 
M.M. d= 196. a 
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